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that can accept XLR/TRS connectors. Each plug will auto-detect 
what’s been connected and switch to mic or line level, so there’s 
no need to flip a switch or press a button. Inputs 1 & 2 can also 
be used for Hi-Z instruments.

In addition to the 8 combination jacks, you also get 8 balanced 
TRS analog outputs, so in theory you could use the unit stand-
alone in a live sound environment. A total of 4 Toslink optical 
ports allow up to 8 channels of 24-bit/96 kHz A/D and D/A 
(4 channels at 192 kHz) for monitoring or digital recording 
into a DAW. Finally there are two BNC connectors for Word 
clock I/O.

The front panel shares the same overall design as the other 
Scarlett products, a black faceplate with easy-to-read white 
lettering. It also shares the same attention to high-quality au-
dio, with specs like 109 dB dynamic range on the mic and 
line inputs, +16 dBu maximum output level from a 0 dBFS 
digital input, and a healthy 1 MΩ input impedance on the two 
Hi-Z inputs so passive guitar pickups sound their best.

The controls on the front begin with eight sets of controls 
for the first 8 channels. There are knobs for level adjustment 
and compression as well as an intriguing “More” button, plus 
indicators for overload (red), compressor active (yellow), and 
“More” (red). 

To the right of the dial section is the 8-channel 5-segment 
Level LED. Moving further right is a set of clock source indicator 
LEDs for Internal, ADAT, or Word clock, and a set of LEDs 
indicating sample rate and sync lock. Two pushbuttons let you 
scroll through your choices for these settings. Two +48V phan-
tom power buttons let you select Inputs 1–4 or 5–8, there are 
individual buttons to activate Hi-Z instrument input on 1 & 2, 
and the last button lets you route the ADAT inputs to the line 
outputs for postprocessing through outboard gear. Analog in-
puts always go to the ADAT outputs.

The unit shares the same beefy, quality construction as the 
Scarlett 18i20, and looks really good nestled in my equipment 
rack. Integration was seamless and straightforward and the 
preamps provided the same sonic clarity as those on the 18i20.

But there’s more (and More)
Focusrite also makes the Scarlett OctoPre, a rackmounted 

8-channel preamp that’s slightly less costly than the Scarlett 

REVIEW BY ALLEN GOODMAN

W hen I reviewed the Focusrite Scarlett 18i20 audio in-
terface (February 2017), I mentioned that it fit nicely 
into my setup and the I/O left room for expansion. 

Well, that space filled up quickly, as I constantly have G.A.S. 
(Gear Acquisition Syndrome), and soon enough I was squeezed 
for space on my inputs.

Luckily, shortly after I lamented this dilemma with Mike at 
Winter NAMM, a plain brown box was sent to the Recording 
office, and was subsequently handed to me from Mike. He 
didn’t tell me what it was; he just told me to go home and 
install it. So (doing what I usually do when the Boss hands me 
stuff), I got home, opened the box... and boom! Eight more in-
puts, thanks to the sister unit to the 18i20, Focusrite’s Scarlett 
OctoPre Dynamic. Filled with the same second-generation mic 
preamps as the rest of the Scarlett line-up, the Scarlett Octo-
Pre Dynamic adds eight channels of audio input and includes 
dynamics control on every channel. Ah, I can breathe again!

What’s in the box?
The Scarlett OctoPre Dynamic is a 1U rackmount unit that 

comes in the series’ signature flashy red anodized body with 
black faceplate. It comes with a standard power cord, but 
you’ll need to supply the Toslink optical cable for connecting it 
up. Just like the 18i20, the unit features 8 rear-panel input jacks 

Focusrite 

Scarlett OctoPre 
Dynamic
Eight channels of input to the DAW 
world—complete with dynamics
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OctoPre Dynamic. In my opinion, the 
dynamics in the Dynamic are well worth 
the extra cost. Each channel has a front-
end analog compressor that’s just before 
the A/D conversion. The unit’s default 
ratio is 2:1, but that More button gives 
you a 4:1 ratio instead. The Compress 
knob controls the threshold and makeup 
gain for the circuit; just turn it up to hit 
your signals harder.

Attack and release times are fixed 
at 1.2 and 28 milliseconds, making 
these compressors primarily useful for 
catching and clamping out-of-control 
audio rather than creative “let the attack 
through” dynamic shaping. In use, the 
compressors were very musical and 
easy to use, a perfect introduction to 
gain management for the beginning 
recordist and handy to have for more 
experienced folks who want to make 
sure they don’t clip their A/D converters 
and sound good doing it.

In summary
I started out this venture looking for a 

replacement interface for my DAW stu-
dio, and fortune has definitely smiled 
down upon me in the form of the Scar-
lett OctoPre Dynamic and the Scarlett 
18i20. With only 2U of space used up 
in my equipment rack, I’ve completely 
replaced my aging broken interface and 
my grungy old preamp box, leaving 
even more room in my rack. This makes 
me happy, as my cooling fan system will 
operate at a higher level of efficiency, 
keeping things nice and cool.

Overall, I really can’t think of any cons 
with this setup for me right now. I’ve got 
plenty of inputs, plenty of outputs, 
controls and metering that are easy to 
use and easy to see... I can make lots of 
noise again at a higher quality than I’ve 
ever had before, and finally and most 
importantly, I didn’t completely break 
the bank while doing it. Now, if only I 
could cure my G.A.S. problem!

PRICE: $499.99  
(Scarlett OctoPre, $349.99)
MORE FROM: Focusrite, 

www.focusrite.com
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