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Focusrite 
iTrack One Pre

$129.99; focusrite.com

iOS recording app that recognizes input from the Lightning 
port, and using it is as easy as plugging it in and setting 
the gain. There’s no output circuitry on the unit; you’ll have 
to monitor over headphones (and you can’t do that on an 
iPhone 7, whose only jack will be taken up by the iTrack 
One Pre).

The iTrack One Pre is MFi certified, so it can work with any 
iOS device. The second port is designed to help with phantom 
power on really demanding mics. The iTrack One Pre even 
has a suction base that holds it steady on smooth surfaces... 
important when your cable weighs more than your interface!

Even with the Focusrite name on the outside, the iTrack 
One Pre surprised me with its fantastic audio quality. There’s 
something disconcerting about getting pro-quality audio 
from a large-diaphragm condenser mic onto an iPhone with 
nary a power cable in sight. With +47 dB of maximum gain, 
the interface does its best when fed by the sort of condenser 
mic it was designed to work with; lower-gain dynamic and 
ribbon mics sound great, but won’t be as hot as you’re used 
to.

Instrument inputs fared equally well, although I would caution 
users of piezoelectric guitar pickups to expect a little bit of tonal 
influence; the 500 kΩ input impedance is plenty high enough for 
magnetic pickups, but piezos want much higher impedances if 
they can get them. On my test guitars and basses, even ones 
with scorching-hot pickups, the sounds I got from the iTrack 
One Pre were pristine and took effects and amp simulations 
beautifully.

There are other solutions, even some from Focusrite, that are 
competitive in price and offer as much or more in the way of 
features, but there are none that will allow you to hook up a 
Neumann TLM 103 to an iPhone and record a classical guitar 
without a single extra cable to trip over. Very impressive!

Focusrite’s been in the business of providing microphones with 
impeccable front-end electronics for many years; elsewhere in 
this issue, we discuss the Scarlett OctoPre Dynamic 8-channel 
preamp, and we’ve featured lots of other Focusrite preamps in 
our pages. The iTrack One Pre, though, is something special. 
Focusrite has never made another preamp like this one before, 
and we’re pretty sure no one else has, either.

The iTrack One Pre is intended for only one purpose: 
to capture audio on an iOS device at the highest possible 
quality, from conventional condenser microphones or high-imped-
ance instrument pickups. The iTrack One Pre is a cube, a fraction 
over 2" on a side and weighing only a couple of ounces, that 
has one XLR/TS mic/instrument input and a micro-USB output that 
connects to any iPad or iPhone. It does have a second micro-USB 
port to connect to any external power supply, but it’s intended to 
work on bus power, even from an iPhone, and provide full 48V 
phantom power while doing it.

The specs are pretty impressive: flat from 20 Hz to 20 kHz 
(±1 dB for mics, ±0.5 dB for instruments), 90 dB dynamic range, 
50 dB gain range (–3 dB to +47 dB for mics, –12 dB to +38 
dB for instruments), –123 dBu equivalent input noise, and 3 
kΩ input impedance for mics, 500 kΩ for instruments.

The controls are simple: a gain knob with an LED halo 
(green for signal present, red for clipping), a phantom pow-
er switch, and two LEDs for power on and phantom power 
present. The iTrack One Pre will work with pretty much any 


